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Abstract

This article isolates the artistic appendix on Jonty Hurwitz as a
phenomenological node of the project.

Shared NAPRLK / NAPG 2.0 context

In NAPRLK / NAPG 2.0 anamorphosis, reflection, hidden form,
and viewpoint shift are visible regimes of package-projective
form rather than merely aesthetic motifs.
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1. WHY THIS APPENDIX BELONGS IN THE MONOGRAPH cccvii

as
an
ex-
ter-
nal
il-
lus-
tra-
tion,
but
as
an
artis-
tic
field
in
which
re-
flec-
tion,
lay-
er-
ing,
per-
spec-
tive,
anamor-
pho-
sis,
and
hid-
den
form
be-
come
vis-
i-
ble.
His
works
there-
fore
be-
long
nat-
u-
rally
to
the
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phe-
nomeno-
log-
i-
cal
and
package-
projective
layer
of
the
mono-
graph.

2. Curatorial
prin-
ci-
ple
of
se-
lec-
tion

In
the
present
ed-
i-
to-
rial
build
the
ap-
pen-
dix
in-
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not
li-
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full-
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but
cu-
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work



2. CURATORIAL PRINCIPLE OF SELECTION cccix

cards
as-
sem-
bled
from
pub-
licly
in-
dexed
gallery
pages.
For
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fi-
nal
print
pub-
li-
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cards
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re-
placed
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rights
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build.
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3. SELECTED WORKS cccxi

se-
lec-
tion
em-
pha-
sizes
works
that
res-
onate
es-
pe-
cially
strongly
with
the
pack-
age
logic
of
the
book:

•
blueThread
in
Red
—
a
work
on
form,
move-
ment,
and
in-
tense
chro-
matic
field;

•
blueA
Log-
i-
cal
Re-
sponse
—
a
node

https://sentient.art/thread-red
https://sentient.art/thread-red
https://sentient.art/thread-red
https://sentient.art/
https://sentient.art/
https://sentient.art/
https://sentient.art/
https://sentient.art/
https://sentient.art/
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di-
rectly
link-
ing
AI,
ge-
om-
e-
try,
and
anamor-
phic
dis-
tor-
tion;

•
blueEspace
—
a
work
about
pas-
sage
through
the
soul,
space,
and
dis-
torted
see-
ing;

•
blueHer
Soul
—
a
portrait-
projective
work
in
which
the
im-
age
is
held
as
the
limit

https://sentient.art/espace
https://sentient.art/
https://sentient.art/


4. PHENOMENOLOGICAL MEANING cccxiii

of
an
in-
ner
form;

•
blueMetamorphosis
and
blue-
Flicker
of
Form
—
works
in
which
form
ap-
pears
as
tran-
si-
tion,
shift,
and
lay-
ered
emer-
gence.

4. Phenomenological
mean-
ing

For
NAPRLK
it
is
not
only
the
vi-
sual
side
of
these
works
that

https://sentient.art/
https://sentient.art/
https://sentient.art/
https://sentient.art/
https://sentient.art/
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mat-
ters,
but
their
struc-
tural
logic.
In
Hur-
witz
the
form
of-
ten
ex-
ists
as
some-
thing
that
does
not
co-
in-
cide
with
its
im-
me-
di-
ate
pro-
jec-
tion:
it
re-
quires
an
an-
gle,
a
re-
flec-
tion,
a
trans-
fer,
or
a



4. PHENOMENOLOGICAL MEANING cccxv

hid-
den
layer.
This
is
why
his
artis-
tic
prac-
tice
aligns
so
nat-
u-
rally
with
the
pack-
age
thought
that
re-
al-
ity
is
not
ex-
hausted
by
what
is
lo-
cally
given,
but
is
dis-
closed
through
con-
trolled
pro-
jec-
tive
clo-
sure.
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5. Artistic
con-
clu-
sion

If,
in
the
log-
i-
cal
part
of
the
mono-
graph,
the
syn-
thetic
judg-
ment
is
anal-
o-
gous
to
a
central-
projective
con-
struc-
tion,
then
the
works
of
Hur-
witz
show
how
such
a
con-
struc-
tion
be-
comes
sen-
si-
bly



5. ARTISTIC CONCLUSION cccxvii

vis-
i-
ble:
form
is
born
not
from
sim-
ple
frontal
given-
ness,
but
from
the
re-
la-
tion
be-
tween
layer,
re-
flec-
tion,
view-
point,
and
hid-
den
limit.
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